dvi

8107 ‘91 35nBNY ‘SSAM 3589 YlIm MIIIIIU]

Pl
66 "PIal
96 "pIgl

buissaroud sauuy uebeajy Juapnis Jay pue snmyeds smoys pue A3)jeA ysiwenbs ayl ur Jaary snuwemeis
31 U0 J0YS SeM (81,07) (199 8y Wo.y SDuIyea] ) Uays/ImXS My MIUMXSN YIOM YA PU0IRS 3y |
‘efewey J3ybneppuesb say pue ejimbeuss Jayybnep I3y yum bujuies) siyi ur butleys si pue ‘aueyeN
93B[N\ eAJ J3ylowpuelb eussiew Jay buimojjo} buineam yJeq Jepad ues| 03 UALP sem Sskp -aaneld
siyy buifuedwodde sbuiydes pue sj03030.4d 3yl bulpnppul “yieq J1epad Yiim aneam pue ‘ss330id 1Sanley
01 Moy sSAM 3ybney snmyeds “aneam jeliwinsuod v “sieak 33.y1 1sed ay3 Joj—iadaay abpajmouy
[BJN3ND MY{eM, BY BMYRMY PUB USIW/NM XMYS B—Snmyeds eiskemes] Aq pa1ouawu uaaq os|e sey SSAMm

*530UPISIP 10310 buljjaren

131JB 4283 3Y) UO ||3YS S UIPJRY pUB 1531 0] SAWOD OYM (3}14n] B3S U3aIH) nuoy 011xau buife|
BUNY®Y| Y} SMOYS }JOM Y[ “d1j12ed 3Y3 JO SIeM P3Jeys y3 AQ payano) SSa[RY1anu S| ydiym ‘Aeme
$3J13WO|1Y JO SP3JpUNY JUSWUOIAUD Ue Ul paSIawl AjJa1iq 3¢ 01 43sn 3y3 smojje Abojouypal ay] ysnp
18 NYR,0) JO 3PIS PJEMII| Y] UO YIeag eojl,eded 3y Jo 2ualadxa YA ,09€ e St (81.07) (sAwinof ajny)
YInfef/mxan §,yomxe,y ' SplIOM PUe S3IUNLILIOD U33MI3Q aDPLIQ MoquIe) e bulpjing Se SaiiAle
113U} P3GLIISIP BIYed BUNYEY “SJIBLY UBIEMEH JO 310 Y3 18 DJeasal [paibojeausb palanpuod pue
'3AI1B[R] NUIYBN B Ylim pa1d3uu0d ‘(Auowaldd Jo saejd) neiay maj e paisia ‘sbutiayied [einynd papusiie
dnoJb 3y ‘nye, JO UIBI0YS Y3 PUB SUIRIUNOW 3 US3MI3Q DUIADI “BUNYEY UBIIEMBH P ‘BIljEd
fddey pue ‘bue |ned 1snte Aieurdidsiplaiul xnois,/SnalA 101e10qe]|03 awi-buoj Jay yim 810z Ae|

Ul 1,IeMeH 0 pauinial sSAW ‘ainwiwo) oy 1oy uoliesedaud ug “buineam pue 1ie eipaw ‘Aueioqouyia
:31eJedsip se paniadlad us1jo aue 1eyy S331edd Jo suondasIaIul Ayl satjdwe SsAA JaL10UB U WOJ)
paleledas pue JURISIP SB 335 SN 3ABY PNOM S31B1S UOITeU 1By 3de|d U3amiaq plJom uewny-ueyl-aiow
3} JO SSUP31IUU0IIANUI Y] PUB ‘S[9ARII 1UIR] ‘SUONRIDIL IIUBIIO ILI0ISIY 3S3Y] U bumdajal U]

o Shem

[NJ1INE3Q U] J9Y313001 S3JN3[N3 N0 3ABIM 0} ANUIIUOD 1By} SPUOC [BNJND UOUILIOI PUNO} 3ARY 3/, ‘S3lels
15114 3Y3 SY "SJ31em sl 15e0)) Ul SA3uInof 3oued o Jay paulol 0s|e aAeY BUBYO, UBIIBMEH S,SSAM
»-eMe BuIag J0 S31IMU3) 0M] 0] 350)2 J3)je, dwoy buiuinial (Ajiwej) eueyo, Se padelquia usaq sey
SSAM '1,1emeH 03 SA3UINO[ UM 43y UT ¢ *(BJ1IBWY Y1ION) PUBIST 3[1N] JO 1SBOD 1SIM 3} UO Paysl|geisa
BuIaq U3y $31U0j02 Y1 pue ‘pue|bu3 pue |,IBMeH U33MIaQ Pa.ind0 buipe.s Jo 3buns e usym SQOg|
£1483 3y UIS S3LI01IA] UYSI[eS 15RO Ul 3DU3SaId 1|0 YBURY S S|1B13P %00q 31 |3jjeJed u]

Upcoming Events

29 September Queer Pride: Closing Symposium & Celebration
4 Qctober First Thursdays, Carol McGregor
6 October Book Launch, Ryan Presley: Prosperity

INSTITUTE OF MODERN ART
420 Brunswick Street | Brisbane QLD 4006, Australia | ima.org.au | ima@ima.org.au

Opening Hours
Tuesday—Saturday 11am—6pm | First Thursday of the month 11am—9pm

The Commute is supported by the IMA and has received assistance from the Australia Council for the Arts, Australian Government through the Australian

Cultural Diplomacy Grants Program of the Department of Foreign Affairs and Trade, Creative New Zealand, Canada Council for the Arts, Queensland
Government through Arts Queensland, and Queensland Government through Arts Queensland in partnership with Brisbane City Council.
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The IMA is supported by the Queensland Government through Arts Queensland, and from the Visual Arts Board of the Australia Council for the Arts, and
through the Visual Arts and Craft Strategy, an initiative of the Australian Federal, State, and Territory Governments. The IMA is a member of Contemporary

Art Organisations Australia.
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INSTITUTE OF MODERN ART

T'uy’tanat-Cease Wyss

The Commute
22 September—22 December 2018




a deer hide in the water. The women share stories of learning and teaching together on the land,
enacting and demonstrating the importance of intergenerational knowledge transfer.

For Wyss, media arts and ethnobotany have, in her words,

..always worked side by side and are intertwined in beautiful ways. They both address natural
world stories, beliefs and ideologies. In ethnobotany, you look at how plants are used for foods,
medicines or utilities, and how they grow and can be collected. All of that work in collecting is a
very similar process to collecting our stories, where we have to go out and work from the ground
up to get our stories and inspirations for what we create, whether it's something traditional or
whether it's non-linear. However we tell our stories, there is always that connection.”

Shkwen Wewshkem Nexw7iyayulh (To Explore, To Travel by Canoe) (2018) is a woven ceremonial cape
made for an ocean-going traveller; in this case, Wyss' daughter. A traditional cedar canoe that First
Nations along the Northwest Coast of Turtle Island use to traverse the waters is the weaving's central
motif. The warp of the weaving is comprised entirely of red cedar bark while the weft consists of bands
made from twined coconut hull fibre, wool and lau hala (pandanus leaf), materials gathered between
SkwxwU7mesh and Hawaiian territories. The cape’s matrix, the material ground or support structure of
the weaving results from Wyss's cultural knowledge, which is situated in her home territory, enabling
her to integrate materials from other territories she is connected with by way of relationality and
protocol.

Similarly, Wyss has created an apothecary of salves and tinctures made from plant medicines gathered
in Coast Salish, Kanaka Maoli, The Greater Brisbane Aboriginal territories, pointing to the resonances
between these landscapes and knowledges. In Brisbane, The Commute co-curator Freja Carmichael
introduced Wyss to a traditional owner of these lands, Goothala (Danny Doyle), exchanging gifts of
plant medicines and knowledge with one another. To be a quest is to honour the responsibility to learn
and to go gently, and Wyss's apothecary is a gesture of respect toward this.

Wyss's angoing work and her project for The Commute positions Indigenous knowledge, plant
medicines and weaving as technologies comparable with VR and other forms of digital media. VR is an
effective platform for the transfer of Indigenous knowledge because of its capacity to transport users
into other environments, into realities determined by Indigenous visions of our own futurity.

In tandem with this, Wyss's mentorship as an emerging weaver and her extensive training in
ethnobotany clearly articulate the millennia of study, research and expertise that has gone into the
creation of these objects and practices. As Cree Métis media artist Cheryl L'Hirondelle has written, “to
be truly free and self-governing, we must also acknowledge and be aware of our pre-contact ingenuity
as inventors and technologists—experts in new media and avatars of innovation.” In weaving
together materials, knowledges and experiences from across the Great Ocean, Wyss affirms this past
while navigating into the future.

T'uy’t’tanat-Cease Wyss (Skwx wi7mesh, St6:10, Irish, Métis, Kanaka Maoli, Swiss) is an

interdisciplinary artist whose work in new media, performance and community engaged projects spans
over twenty-five years. Her work focuses on sustainability, Coast Salish cultural elements, ethnobotany,
and digital media. Wyss is an emerging weaver, working with traditional techniques in wool and cedar.

Tarah Hogue (Métis, Dutch) is a curator, writer and uninvited guest on x*mabkvayam (Musqueam),
Skwxwu7mesh (Squamish), and salilwatatt (Tsleil-Waututh) territories/Vancouver. Her work engages
collaborative methodologies and a careful attentiveness to place in order to decentre colonial modes of
perception within institutional spaces. She is the inaugural Senior Curatorial Fellow, Indigenous Art at
the Vancouver Art Gallery.

71bid.
8 Cheryl L'Hirondelle, “Codetalkers Recounting Signals of Survival,” in Codled territories: Tracing Indigenous Pathways in New
Media Arted. Steven Loft & Kerry Swanson (Calgary: University of Calgary Press, 2014): 147.
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BERWICK STREET COURTYARD

Carol McGregor, Skin Country, 2018
Possum skins, charcoal, ochre, binder
medium, waxed thread

Bracken Hanuse Corlett, Qvutix
(Dance Blanket), 2018

Akoya, abalone, and mussel shell buttons,
wool, digital animation, 2:00

Ahilapalapa Rands, L/ft 0ff, 2018
3-channel animation, 3:25

Chantal Fraser, The Way, 2018
Wind turbine, generator, rhinestones, steel

Hannah Bronté, FUTCHA ANCIENT,
2018

Lightboxes, photographic prints, textiles, ink,
shell

Lisa Hilli, Sisterhood Lifeline, 2018
Latex ink on wallpaper, inkjet print on cotton
rag paper, office partitions, iMac, office
telephone with vocal recordings, books, Post-
It notes, pens, swivel chair

Ta) Natalie Ball, IWhen Harry met Sally.

I mean, when my Mom met my Dad.

I mean, when my Ancestors met my
Ancestors. I mean, when a Lace Front met
Smoked Skin, 2018

Beaded elk hide moccasins, synthetic lace
front wig, shell beads, metal pins, sinew
thread, tube sock

7h) Natalie Ball, / Bind You Nancy, 2018

Coyote skull with lower jaw, sinew thread,
vintage plastic dolls, beaded deer hide
moccasins
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8a) T’'uy’tanat Cease Wyss, Kaxwch’k

Nexw7yayulh (Turtle Journeys), from the
Sacred Teachings series, 2018
HD video, 5:59

8h) T'uy’tanat Cease Wyss, Shkwen

Wéw shkem Nexw7iyayulh (To Explore, To
Travel by Canoe), 2018

Lau hala, coconut hull fibre, sea gress, red
cedar bark, wool, abalone shell, and mother
of pearl buttons

8c) T'uy’tanat Cease Wyss, SKéyt/'tanay

(Medicinal Plants), from the Sacred
Teachings series, 2018

Indigenous plant medicines gathered in Coast
Salish, Kanaka Maoli, and Greater Brisbane
Aboriginal lands

8d) T'uy’tanat Cease Wyss, Kaxwch’k

Nexw7yayulh (Turtle Journeys), from the
Sacred Teachings series, 2018
360-degree VR video, 5:59

8e) T'uy’tanat Cease Wyss, Nexwniiv

Thwi Sxwi7shen (Teachings from the
Deer), from the Sacred Teachings series,
2018

360-degree VR video, 6:08




